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CAST AND CREW

Director: Radu Muntean

Script Writers:

Alexandru Baciu

Radu Muntean

Razvan Radulescu
Cinematographer: Tudor Lucaciu
Production designher: Sorin Dima

Editor: Alexandru Radu

Sound: Andre Rigaut

MAIN CAST:

Teodor Corban Sandu Patrascu

Teodor began acting in films in 2003, when Corneliu Porumboiu

casted him in his short film ,City trip“, awarded in the Ciné fondation
section at the Cannes Film Festival. Corneliu then gave Teodor

Corban the main role in the Cannes Golden Camera winner

"12:08 East of Bucharest" (2006). The part brought the actor his first
prize for outstanding performance at Cottbus International Film Festival.
Teodor acted in supporting roles in some of the most acclaimed
Romanian movies: the Palme d’Or winner ,4 months, 3 weeks and 2
days“ (2007), the Golden Bear winner ,,Childs Pose* (2013) and Silver
Bear winner ,,Aferim!“ (2015). ,,One Floor Below*“ is his first collaboration
with Radu Muntean.

lulian Postelnicu Vali Dima

lulian has acted in many successful Romanian comedy TV shows and
TV films. He also had secondary acting roles in Adrian Sitaru’s features
“Best Intentions” and “Domestic”, Horatiu Malaiele’s “Happy Funerals”
and Bobby Paunescu’s “Francesca”.

Oxana Moravec Olga Patrascu

Oxana has a successful carrier in theater and has also acted in short
films, TV shows and features, such as Calin Netzer’s “Childs Pose”, and
Dan Chisu’s “Chasing rainbows”.







DIRECTORS STATEMENT

“One Floor Below” is not a film with heroes, people who succeed in overcoming
their condition and doing courageous battles with their conscience; it is a film
about people who, like us all, are made up of weaknesses rather than strengths.
Patrascu knows he has witnessed a murder, but does not tell the police. Vali, his
neighbor, knows that Patrascu knows he has killed Laura, their neighbor. And
the viewer knows all that. Vali’s insistent pressure on Patrascu places Patrascu
face to face with his conscience, just as Patrascu’s refusal to denounce his
neighbor forces Vali to solve his own conscience issues by himself, without the
help of an intermediary. This, then, is a film where structure is laid bare. All the
cards are on the table, and all the data is provided straightforwardly,
chronologically, with no stylistic embellishments. | wanted to make this film not in
order to judge the characters or issue verdicts, but to question notions that, for
most of us, sound abstract and pretentious. Truth, morals, conscience are
circumstantial to this film; they are topics that can only be approached with
honesty if one is brave enough to take a step back. And that is really what |
want: to lead the viewers out of their comfort zone.

The decision to follow Pitrascu’s character and to tell the story as it unfolds,
from his point of view, was probably the easiest to make: it provides for
maximum readability, and the viewer’s commitment is clear. However, because
Pitrascu’s story is a story of cowardice, comfort and compilicity, the main
character is to a lesser extent an active agent as he is the victim of
circumstances. Pitrascu does not “add” to the action, but “subtracts”. He is,
however, active in the dialogue he holds with his own conscience — he must take
measures to keep it down, place it between brackets, reason himself against it
and eventually accept it.

The character who is indeed a mover and a doer is Vali,

his neighbor - the author of a murder which Pitrascu has witnessed without
being actively aware and certain.

For us, the screenwriters, this change of dramatic weight (a main character who
takes on the consequences of the antagonist’s actions) required certain
changes in the linear structure of the exposition. Pitrascu’s life, day after day
along the weelk, is discontinuous — as discontinuous, in fact, as the scene of the
crime to which he is an accidental witness: certain elements that might mitigate
his conscience are missing; his old routine activities (walking the dog, dinners
with his family and friends) become points at which Piatrascu needs to face his
demons.

Despite the evident linear narrative, the whole comes out as a puzzle from which
pieces are missing. It is obvious that, by intervening at the right time, Pitrascu
would have prevented the murder. Yet the question that the full picture poses is
much more gritty and pressing: given that Pitrascu is the man he is, would he
have ever been truly able to intervene?

The cinematographic language | have used in most of my films has been
described as minimalist. And | do agree that | like to create filmic structures with
minimal means, and make my story-telling presence felt as little as possible. To
my mind, viewers must be seduced, not manipulated; they must be brought to a
point where they organically assimilate the story, assemble the information out
of the puzzle provided in the film, with the feeling that they are building this story
structure themselves. “One Floor Below” is not a mystery film, but | believe it
does have a higher level of contained tension than any of the films | have made
so far.
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WORLD PREMIERE

Screening dates:

Thursday 14th at 14:30 and at 22:00 Salle Debussy (Official)
Friday 15th at 11:00 Salle Bazin (Repetition screening)
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