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FARREBIQUE OU LES QUATRE SAISONS
A film by Georges Rouquier (1946)

The film was digitally remastered by Éclair / Groupe Ymagis with the support of CNC (Centre National 
 du Cinema). The 2K restoration was made from an original nitrate negative and a dupe positive. 

 

Run time: 90 min, Format: 35mm, B&W Location: the Farrebique farm in Goutrens (Aveyron) Cast: the Rouquier 
family and inhabitants of Goutrens Screenplay & script: Georges Rouquier, from an idea by Claude Blanchard  

Cinematography: André A. Dantan & Daniel Sarrade Music: Henri Sauguet Production: L’Écran Français and Étienne 
Lallier Released: 11th February 1947, Cinéma Madeleine, Paris Prizes: Grand Prix de la Critique Internationale, Cannes 

(1946), Grand Prix du Cinéma Français (1946), Médaille d’Or at Venice (1948), Grand Epi d’Or at Rome (1953)
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Between 1944 and 1945, Georges Rou-
quier spent a year with a family of farmers – his 
own relatives – on the farm Farrebique, situated 
in Goutrens in the Rouergue. The film takes us 
inside a family whose life is governed by the sea-
sons, by the dinnertime ritual of the grandfather 
cutting and handing out slices of bread.  Rouqui-
er shows the hardships of life on a farm on the 
eve of the introduction of electricity – and of the 
arrival of the forces of modernity about to change 
it radically. Rouquier has a keen eye for the beau-
ty of the characters, their simple ways, and their 
closeness to their animals and to nature.  The first 
shots in the film linger on the cracks slithering up 
the walls of the farmstead. “The house needs to be 
repaired,” says the grandfather, setting in motion 
the plot of the film, a series of daily comings, go-
ings, and disputes, from the installation of elec-
tricity to the birth of a child; the grandfather must 
arrange for handing over the farm to the firstborn 
son. Love and death: Farrebique is about nothing 
more – and nothing less. It is from this simplicity 
that it draws its power and its uniqueness.

On screens from 1946, Farrebique was 
soon nominated for the Cannes Film Festival; the 
official jury turned it down, however. Henri Jean-
son is reported to have justified his decision with 
the words “Cowpats are not photogenic.” 
This rejection provoked a storm of pro-
tests, a new Battle of Hernani as outgoing 
Director of French Cinema Jean Painlevé 
phrased it, an unprecedented controver-
sy in French cinema. Although refused 
by the Cannes officials, Farrebique was 
shown at the fringe of the festival thanks 
to its supporters, anxious that the elite, 
both French and international, should 
see it. In the United States, it was distrib-
uted by Siritzky International Pictures 
Corp, and it is thanks to the resounding 
effect the film produced across the Atlan-
tic that initial financing was secured for a 
sequel, Biquefarre, primarily as a result of 
the efforts of Professors Bill Gilcher and 
John Weiss of Cornell University in con-
vincing the National Endowment for the 
Humanities of its merit. In 2010, a me-
morial space and museum for Georges 
Rouquier was opened in Goutrens.

It is good and proper that, every once in a while, a 
film is released for real cinema lovers, not simply 
another one conflating genres or catering ever more 
assiduously the public’s demand for aesthetic pleasure 
– a demand which will only subside once the public 
learns to distinguish. Far from being a film doomed 
to be forgotten, Farrebique is ahead of its time. 

Jean Painlevé, “Une nouvelle bataille d’Hernani, Le film qui 
ne sera pas montré à Cannes : Farrebique” (A new Battle 
of Hernani: Farrebique, the fil which will not be shown at 
Cannes), Les Etoiles, 24th September 1946
 

What viewers today enjoy in Farrebique is somehow 
 similar to what the audiences felt when they mar-
velled at the Lumières’ first shorts, shouting and 
gasping at the flickering images of leaves on a tree: 
“Look, they’re moving!” In his own way, Rouquier 
has reinvented film. 

André Bazin, Conquêtes, avril 1947

Historically, the film is still important. Aesthetically 
it remains moving to me no matter how many times 
I have seen it. Even today’s students enjoy seeing it. 
The dream of the simple life back on the farm has 
retained its power.  

Laurence Wylie, Harvard University, “Farrebique. 1945–47” 
American Anthropologist, March 1978


