Synopsis

Based on Hector Abad Faciolince’s cult novel, FORGOTTEN WE’LL
BE (El Olvido que Seremos) portrays the life of Héctor Abad Gómez,
a prominent doctor and human rights activist in the polarized, violent
Medellin of the 70s. A family man worried not only for his own
children but those of the underprivileged classes as well, his home was
imbued with vitality and creativity, the result of an education based
on tolerance and love. Nothing could foretell that a terrible cancer
would take the life of one of his beloved daughters. Driven by sadness
and rage, Héctor devoted himself to the social and political causes of
the time. But Medellin’s intolerant society would harass him until he
was finally silenced. This is an intimate story seen through the eyes
of his only son, Héctor Abad Faciolince, one of the most outstanding
writers in modern Spanish-language literature.
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DIRECTOR’S NOTES
FERNANDO TRUEBA
Trueba expresses how big a challenge it has been shooting
a film based on one of the most important books of the 21st
century’s hispanic literature.
The producers of this film wanted to transform a moving
local story into a universal one. When thinking about who
should direct it in order to reach the heart of thousands of
viewers, Fernando Trueba's name immediately came up.
An outstanding director with an inspiring sensitivity and
an impressive international career. One of the few Spanish
directors to have won an Oscar®, as well as nine Goya®
awards.

What does Héctor Abad’s book
FORGOTTEN WE’LL BE
mean to you?
When I read it for the first time, it shocked me as it probably
did the thousands of readers around the world who have
made this book a classic of its time. Over the years I’ve
bought the book countless times, in different countries, in
different languages (French, Portuguese, English…), and gave
it to very dear friends, not just mere acquaintances.

What did you think when it was suggested
you adapt and direct the film?
How can you compete with something so true, so essential,
so delicate, so painful, so real? That is why my first reaction
to such a “happy” offer was wariness, shock and perhaps fear.
I was also worried about the timeline. In the book, the
story spans over twenty years. How could I solve that first
immediate and far from minor problem in a cinematic way?
In adapting the book, this temporal problem—which is
logistical as well as narrative—is tackled by concentrating
the action into two periods: the childhood of Héctor's son
and the death of Héctor's father. So the material has to
be reorganized around those two “moments”. But in my
imagination, even the aesthetic of the film gradually started
to come together with two separate styles, one for each time
period, two distinct treatments that would complement,
illuminate and give meaning to each other.

How did you feel tackling
a book so loved by you and
by thousands of readers?
Every time I take on an adaptation, I remember
the old Hollywood joke: two goats are looking
for food in the garbage and one is eating a
reel of film. “How is it?” the other asks him. “I
preferred the book.”
When dealing with FORGOTTEN WE’LL
BE, the joke about the goat is more real than
ever, but the cowardice is also more cowardly.
So if it’s a necessary book—and that is the case
here—not just for Colombia, not even for Latin
America, but for all the inhabitants of this illtreated planet, isn’t the film necessary too? The
possibilities of reaching more—I was going to
say “audience”—people through cinema are
much greater than through literature.
So, FORGOTTEN WE’LL BE had to be put
to film. The values this story stands for touch us
so deeply. It leaves no one indifferent because
it affects all of us. It should be told and retold.
Even if it is merely with the hope of making
this world a bit better or, more modestly, that
thousands more people would read the book.
FORGOTTEN WE’LL BE relates once
again—yet with renewed poetry, with
disarming truth—the head-on collision
between good and evil, between humanity and
stupidity, kindness and irrationality, civilization
and brutality.

FORGOTTEN WE’LL BE is a love story, the
story of the love between a son and a father.
And it is also the portrait of a good man in a
time when being good is not only not easy,
but also the greatest of risks. A time when the
photogenic appeal of evil, the fascination with
violence, continuously and insistently floods
our film and television screens, our literature
and, worst of all, our daily lives.
Finally, one day I started to dream about
the film, literally, to dream I was shooting it.
And from experience I know that when that
happens, the film is inevitable. It owns you,
it questions you, it talks to you, it guides you,
it orders you. And you have no option but to
obey. And make it.
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