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& CONTACT
Cristi is a policeman who refuses to arrest a young man who offers
hashish to two of his school mates. "Offering" is punished by the
law. Cristi believes that the law will change, he does not want the
life of a young man he considers irresponsible to be a burden on his
conscience. For his superior the word conscience has a totally
different meaning…
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POLICE, adjective.
BY MARCUS ROTHE,
CORRECTED BY M MCG

I wanted to make a film about language, about its meaning or,
better yet, about its lack of meaning. Cristi is a cop enforcing a law
made out of words. At a certain point, he's afraid to solve a minor
case out of fear he might have a young man's life on his conscience.
In Anghelache's office his superior the meaning of the words
changes via the dictionary. Behind the words, there's the dictionary;
in the past, behind the words there was God, but that's a world my
characters no longer have access to.
The crime genre seduced me because, every time around, it
involved you, the viewer; it was like a game of puzzle in which you
were involved and which provoked you to foresee what was to
come. In the end, all things would be clarified and everything made
sense. Working on this film, I chose to look in an almost clinical way
at a police procedural and the way in which cops react; I followed
him around the same way he, in his turn, follows his suspects
around, with the strong belief that the cinema is witness to a
meaningless world.

BACKGROUND
When you began work on this project, did you have a specific
starting point like the character of the police officer, or were you
more focused on more abstract ideas like the themes of the abuse
of power, and wordplay etc.?
CP: The inspiration for my films usually comes from observing the
reality of my own surroundings. I had a friend in the local police,
who told me a lot about his daily experiences. Some time later, I
came across a newspaper story about a man who informed on his
brother who was dealing hashish. I found that intriguing.
What exactly did you find interesting in that story?
CP: I wasn't really interested in the consequences of this smalltime
crime, or what was decided in court, but the story of betrayal
between brothers sparked my imagination. I started writing a script
and doing research on the way the police investigate and shadow
suspects. I found that really fascinating.
Do you feel that this film takes up some of the themes you dealt
with in your first long feature, “12:08 East of Bucharest” (2006)?
CP: After “12:08”, I started four different scripts... and I ended up
shooting this one. I felt that telling an absurd story in almost
documentary style represented a very contemporary approach to
cinema. In the end, it's a film about the meaning of words and the
meaning of the law. I'm quite preoccupied by the meanings we
attribute to words like "morality," "law" and "conscience."
Do you think there's a parallel between the process of investigating
and tailing people and working as a filmmaker?
CP: Yes, in a way. After the first draft of the screenplay, I decided to
document the daily duties of a cop. I think that we can always reveal
the truth about a character by watching him at work, that's why we
showed him following the suspect in real time.

ROMANIAN SOCIETY
This is the second film you have shot in your hometown, the
northeastern city of Vaslui. How important is a familiar setting when
you are developing a story?
CP: The setting was very important because it is the world I know
best. When you showed the cop Cristi (Dragos Bucur) tailing a
young suspect in real time did you intend to use police work as a
starting point for the exploration of daily life in Vaslui and Romanian
society?

CP: Of course, we see the policeman moving through an
intermediate world, where all the characters are involved in a
transition from an old to a new society. So in a way it is a portrait of
Romania today a country which recently joined the European
Union, but which is still in transition.
The film has a lot of passages where there is no action, there's a lot
of waste ground, and a lot of complicated bureaucracy, and narrowmindedness… Does it symbolize Romanian society's refusal to
change and move forward?
CP: I don't really want to focus on the stagnation of our society, or
its unwillingness to change. I'm more interested in showing how the
character of the cop, Cristi, deals with the here and now of today's
Romania: the whole bureaucratic traffic - getting names, putting
files together, collaborating with other departments is part of his
investigation. Everything takes a lot of time and a lot of effort,
because Cristi's work consists of searching for the truth. He tries to
be methodical, and he always has to write his observations down.
Then he has to get reports about other people involved in the case.
All of this seems very bureaucratic, but often I feel that all of us are
files for someone else.

DISMANTLING THE CRIME MOVIE GENRE
Tailing a suspect is very much a standard trope in thrillers, but your
version of the crime movie genre is very understated.
CP: I always wanted to make a "crime movie" because they are like
puzzles. As an audience, you tag along for the ride. The case makes
you think, and it pushes you to have an opinion. I really enjoy crime
series like “Hercule Poirot”. Naturally, I was thinking about this
genre from the outset of the project, and how I could adapt it to my
way of storytelling.
When I was shooting the story, I decided not to follow the dramatic
rules of the crime genre, because I was more interested in the inner
world of the main character. At the same time, I didn't want that
inner world to be transparent to the audience, so I made the
portrayal of the work of an undercover cop as realistic as possible,
without giving away any clues. Ideally, you get the point of view of a
third person who is following the cop during his work. I was
constantly thinking about the genre. In the end, I made something
that you might call a "post-crime genre" movie.
Your last film was an ironic take on heroes in history. This time you
didn't have a heroic character investigating a complex situation, just
a simple cop who is struggling with his conscience.
PB: As a director, I'm interested in ordinary people, and I don't think
I want to make movies about genuine heroes. I feel that cinema
should bear witness to the times we live in.

In “Police, Adjective”, my focus was on the way we use and abuse
words. At the end of “12:08 East of Bucharest”, there were a lot of
different definitions of the revolution popping up. This time, I tried
to find out was hidden behind words, how words can be
interpreted, and how they imply lots of different points of view. The
film culminates in a dramatic scene in which a Romanian dictionary
is supposed to explain the meaning of "conscience," "law" and
other key words in the story… only, it doesn't.
Cristi is not an immediately appealing character, and it takes time to
get to know him. Can you tell us about developing empathy for
Cristi, and keeping the audience's attention?
CP: My main reference was a friend who works as a policeman.
Showing Cristi doing his job in real time somehow makes him
charming. In the writing of the script, I paid a lot of attention to the
small steps in that process. His character is expressed in tiny details.
I didn't want to force people to identify with him, or to make his
motives obvious. I thought it was better to let his story unfold,
without adding elements that make him attractive. In the end, he
surprises us by acting in a purely professional manner, but at the
same time, he preserves his own identity. Cristi is very much a
professional, and devoted to his work even when he's investigating
such a pointless case. That is what makes him different.

LAW AND JUSTICE
So he is caught up in a conflict between law and justice?
PB: Yes, I feel we should have a better sense of the meaning behind
those words. At the beginning of the movie, Cristi has enough
common sense to know that he shouldn't cause a tragic rift
between brothers, that he shouldn't turn them into Cain and Abel.
When he has the final confrontation with his boss, he has to follow
his "conscience," which tells him he shouldn't do something he will
"regret." His boss insists that he should apply the law. But what will
happen to his conscience if he does what he is told?

ACTORS AND CHARACTERS

How did you work with the actors, especially in those long scenes?

WORDS AND DIALOGUE

CP: When I prepared for the movie with Dragos, we had a coach
from the police force. Undercover cops following suspects have to
respect the different rules of surveillance. For example, they have to
stay at the right distance, and stick to the suspect's schedule. We
taught Dragos how to tail someone, so his character would be as
real as possible. His body language was also very important,
because Cristi always behaves like a hunter.

There is a lot less dialogue in this film than there was in “12:08 East
of Bucharest”, but what there is seems to be very carefully
constructed with a lot of hints about the characters and the today's
society.

We went through several steps in the preparation, and we
rehearsed a lot, especially for the long scenes with Cristi's wife, and
the final confrontation with the police captain. When it was time to
shoot, the work was quite fluent and easy. We began rehearsing in
Vaslui, for the exterior action scenes, and in Bucharest, for the
dialogue, three weeks before filming. The shoot itself only took 24
days. Luckily, we didn't have many unpleasant surprises.
Did the actors adapt to your particular shooting style?
CP: No. I wanted the camera to be almost neutral, like a third
person who follows Cristi everywhere. That style of filming lets the
audience discover different places almost at the same time as the
character.
I didn't want to enter the character's imagination. I preferred to
show his actions from an outside point of view. The esthetic
structure was organized in three circles. At the beginning of the
movie, you see Cristi entering the shots. Later on, you are always
with him, and after the confrontation with his boss, he ends up
outside the frame.
Which films influenced the style of this movie, apart from the
“Hercule Poirot” series?
CP: I watch a lot of crime movies, because I love to speculate about
what will happen next. In terms of the style, I was influenced by
“Pickpocket”, and the way Robert Bresson follows his character.
He's always opening doors, and walking down corridors… I think
the body language of Bresson's character was a major influence in
the movie. At the same time, when I shot the long scenes with no
dialogue, I was thinking a lot about Antonioni's “Blow up”.

CP: Everything in the movie, especially the long scenes with no
action and almost no dialogue, highlights the absurdity of the final
dialogue between the rebellious cop and his police captain. Earlier
in the story, when Cristi talks to colleagues at the station, he is
almost always talking about time: When did you take this case?
When can you give me the information about the suspects? The
situation is quite absurd, because everyone is busy doing
something else, and nobody seems to think Cristi's work is
important. Finding time for people becomes a major problem for
the characters, so the film gradually turns into a movie about time.
Cristi is a cop with a lot of ideals and moral integrity, who is
struggling with a cynical police system, which breaks individuals
and transforms them into cogs in a machine. Do you see him as
tragic character?
CP: No, not at all. At the end of the movie, his boss teaches him a
lesson about the meaning of "law" and "conscience," and Cristi
accepts that. I didn't want to portray a tragic character, just
someone who tries to be good cop.
So it may not be tragic, but the film deals with a dilemma that pits
personal conviction against professional duty, right?
CP: At the end of the movie, Cristi is in a tragic situation, but I
didn't want to emphasize that aspect. This kind of case arresting a
kid for smoking hashish is not supposed to be a big deal. I think the
vast majority of people who have to face a dilemma that opposes
personal conviction and professional obligations would do what
Cristi did. There is a certain rule in traditional cinema, which states
that films should be about rebels who refuse to submit to the
system. I chose a more realistic approach.

THE ROMANIAN NEW WAVE
How did you choose the actors?
WORDS AND DIALOGUE
PB: When I was writing the script, the only actor I had in mind was
Dragos Bucur. I organized a casting session for the other roles.
That's when I chose Vlad Ivanov - the abortionist from “4 Months, 3
Weeks and 2 Days” to play the cynical police captain, and he made
him a perfect incarnation of power. The final scene of the movie is
very long and difficult, so I needed a very solid and gifted actor like
him.

There is a lot less dialogue in this film than there was in “12:08 East
of Bucharest”, but what there is seems to be very carefully
constructed with a lot of hints about the characters and the today's
society.

In 2006 you won the Camera d'Or in Cannes. A year later, in 2007,
Cristian Mungiu won the Golden Palm. Why do think the
generation of filmmakers in the Romanian New Wave has been so
successful?

CP: We don't have a written manifesto or a theory, like the French
Nouvelle Vague at the end of the 1950’s, but we do share the same
taste for cinema. We all grew up in a communist world where
cinema was an important propaganda tool, and maybe for this
reason, we try to reflect reality as honestly as possible. Right now,
there seems to be a certain cohesion in style amongst the
filmmakers of my generation, but I think that in the future each of us
will explore his own world, and Romanian cinema will become more
and more diverse. As it stands, I have only done two long features,
so I'm curious to know which direction I will take as a filmmaker.
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CORNELIU PORUMBOIU

DRAGOS BUCUR

FILM DIRECTOR
Corneliu Porumboiu was born in 1974, in Vaslui, Romania. He
studied Film Directing at the National University of Drama and Film,
Bucharest. His first notable short film “A Trip to the City” (2003)
received the Second Prize at Cinefondation, Cannes and the Best
Short Movie Prize at Cinema Mediteranéen Film Festival,
Montpellier. The medium length feature “Liviu's Dream” (2003) won
The Prize for the Best Romanian Movie at TIFF (2004) and was
present in the official selection at Telluride Film Festival in the Great
Expectations section.
In 2005 Corneliu Porumboiu enters a residency program at Cannes.
In 2006 he makes his first feature “12:08 East of Bucharest” which is
selected in the Quinzaine des Realisateurs and wins the Camera
d'Or for debut and the Label Europe, the film distributors' award.
The film took more than 20 awards in festivals all over the world.
The film was distributed in more than 30 countries.
“Police, adjective” is the last film written, produced and directed by
Corneliu Porumboiu.
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ACTOR
Dragoș Bucur was born in 1977. He studied Acting at the National
University of Drama and Film, Bucharest. For five years he' has
appeared in various plays, working with important Romanian
theatre directors such as Vlad Mugur and Petre Bokor. His debut in
cinema took place in 2001, with “Stuff and Dough” directed by Cristi
Puiu. For the second leading role in “The Fury” by Radu Muntean, he
received the Best actor award from the Romanian Filmmakers'
Union. Dragosș Bucur worked with Corneliu Porumboiu on another
two movies - “Liviu's Dream” and “Phone Line Temporarly Suspended”.
He also appeared in “The Paper Will Be Blue” (2006) by Radu
Muntean and “The Death of Mr. Lazarescu” (2005) by Cristi Puiu.

VLAD IVANOV
ACTOR
Vlad Ivanov was born in 1969, in Botosani, Romania. His most
notable accomplishment was the role in “4 Months, 3 Weeks and 2
Days” (Palme D'Or, Cannes 2007) by Cristian Mungiu, for which the
Los Angeles Film Critics Association gave him the Best supporting
actor award. In 2009 he will be seen in “The Concert” by Radu
Mihaileanu and in “Mar Nero” by Federico Bondi.

ION STOICA
ACTOR
Ion Stoica was born in 1955, in Zorlesti, Romania. He studied
theatre at the Babes Bolyai University in Cluj. He is now an actor at
the Elvira Godeanu Theatre in Targu Jiu, Romania, where he
interpreted, among other roles, Sir Toby in “The Twelfth Night” and
the Duke in “The Taming of the Shrew” by William Shakespeare.

IRINA SAULESCU
ACTRESS
Irina Saulescu studied Theatre at the National University of Drama
and Film, Bucharest. She appeared in films such as “The Portrait of
the Fighter as a Young Man” (2009) directed by Constantin Popescu
(Romania), “Bunraku” (2008) directed by Guy Moshe. She appeared in
numerous commercials and she also did production work for
commercials and films.
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